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DESCRIPTION, &: 


GENERAL SUBJECT. 


Tus bie confiſts of Six Pictures, 
on uſeful and agreeable ſubjects, ſo con- 


___ nected as to illuſtrate this great maxim, 


or moral truth, viz. THAT THE OBTAIN= 
ING HAPPINESS, AS WELL INDIVIDUAL 
As PUBLIC, DEPENDS ON CULTIVATING 
THE HUMAN FACULTIES. To prove the . 
truth of this doctrine, the firſt Picture 
exhibits mankind in a favage ſtate, full of 
imperfection, inconvenience, and miſery. 
The fecond repreſents a Harveſt- Home, 
: 0 Thankſgiving to Ceres and Bacchus; 
the third, the Victors at Olympia; the 
fourth, Navigation, or the Triumph of 
the Thames ; the fifth, the Diſtribution 5 
| A2 - 
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of Rewards by the Society; and the 
fixth, Elyſium, or the State of final Re- 
tribution. Three of theſe ſubjects are 
truly poetical, the others hiſtorical. 


The pictures are all of the ſame height, 5 
viz. eleven feet ten inches; and the firſt, 


ſecond, fourth, and fifth, are fifteen feet | ES 


two inches long; the third and fixth, 
vrhich occupy the whole breadth of the 


room, at the North and South ends, are | 


each forty-two feet long. 

Between the upper edge of the Pictures, ; 

os and the cornice of the room, runs a ſcroll 
of palm branches, which, with the 
frames, are of burniſhed gold. 


FIRST PICTURE. 


THE ſcenery of this Picture exhibits 
_ view of a mountainous and deſert coun- 
try; near the centre of the piece, is Or- 


pheus, „ 


pheus, holding in his left hand a lyre, 
and extending his right hand towards 
Heaven, repreſenting him as he really 


was, the founder of the Grecian Theo- 


logy. 
The by of Orpheus has exerciſed the 


pencils of many Painters, who, by reali- 
zing the poetical metaphor, have over- 
looked every thing valuable in it; but 
Mr. Barry, inſtead of ſurrounding him 
with ſuch auditors as Trees, Birds, and 
wild Beaſts, has united in his character 
the Legiſlator, the Divine, and the Phi- 
loſopher, and has placed him in a wild 
and ſavage country, ſurrounded by people 
as uncultivated as the land they inhabit; 
whilſt he, as a meſſenger from the Gods, 


to whoſe manſions he ſeems pointing, 


which he accompanies with the muſic 
of his lyre. | 
Buy the action of Orpheus, the ſong 
appears the principal, and the mulic an 
acceſſary part; his hearers, who are re- 
” A3 preſented 
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preſented in what is called a ſtate of na- 
ture, are moſt of them armed with clubs, 


and clad in the ſpoils of wild beaſts; al- 


luding to their being poſſeſſed of courage 
and ſtrength to ſubdue lions and tigers, 
but wanting wiſdom and ſkill to prevent 
_ retaliation on themſelves, or their feeble 
offspring. This latter circumſtance is 
finely illuſtrated, by a woman at ſome 
diſtance, on the other fide of a river, 
milking a goat, her two children fitting 
near her, at the entrance of their ha- 
bitation, a cave, where they are but 
_ Poorly fenced againſt a lion, who diſcovers 
them, as he is prowling about for prey : 
ſtill further in the diſtance, are ſeen two ; 
horſes, one run down by a tiger ; by 
: this incident is clearly pointed out, that 
the want of human culture is an evil, 
which extends beyond our own ſpecies, to 
all animals intended for domeſtication, and 
which have no other defence than the 
wiſdom and induſtry of man. 


T7 1 
It is a circumſtance often obſerved by 
travellers, that the value and eſtimation 
of women increaſes according to the 
growth and cultivation of ſociety, and 
| that, among ſavage nations, they are in a 
condition little better than beafts of bur- 
den; all offices of fatigue and labour, 
war and hunting excepted, being reſerved 
for them, It is to prove the truth of this 
obſervation, that a woman is leaning on 


her male companion, and carrying a dead 


fawn on her ſhoulder. As Orpheus is 
ſaid to have taught the uſe of letters, the 
theogony or generation of the Gods, 
and the worſhip due to them, there are 
placed near him, papers, the mundane 
egg, a lamb bound, a fire kindled, and 
other materials of ſacrifice; in the ex- 
treme diſtance, Ceres appears as juſt 
lighting on the world. The countenances 
of thoſe ſavages, who are ſuppoſed to 
have profited by the divine leſſons of 
Orpheus, are happily contraſted with 
thoſe of another group, who have not 
e A4 2 4 
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yet attended to his doctrine, and ſhew, 
with peculiar energy, the effect of thoſe 
benefits which accrue to mankind from 
patolophy and — e 


$ECOND PICTURE. 
| A GRECIAN HARVEST - HOME. 


THE | warm plow of colouring fend 
over this Picture, and the elegance of the 
figures in the more conſpicuous parts of 
it, form a ſtriking and beautiful contraſt 
to the Picture already deſcribed. The 


ſeaſon is, as the title expreſſes, that of 
| harveſt; and as moſt of the perſons re- 


preſented are employed in rural ſports, 
the evening is choſen, as the moſt proper 
for ſuch relaxation from the labours of 
the field. 
In the 8 is a double terminal | 
figure of Sylvanus and Pan, with their 
proper attributes; round which, young 
men 


men and women, in beautiful forms, and 
lightly habited, are dancing to the mu- 
ſick of a rural pipe, and ſeem, i in the lan- 
* of ws Poet, How 
trip it as they go 
On the light fantaſtic toe. 
Behind them, are oxen with a 1 of 
+. cord, and other characteriſtic emblems of 
the ſeaſon of the year. On one fide of 
this happy group, appears the father, or 
maſter of the feaſt, with a fillet round 
his head, and in his hand a ſtaff; with 
him, his aged wiſe, as entering to behold 
and partake of the feſtivity of the ſcene. 
n the oppoſite corner of the picture, 
are ſome rutlics fitting, with the fruits 


of the earth, and implements of huſ= 


bandry, ncar them: theſe might ſerve as 
a foil, if any foil were neceſſary, to the 
beautiful dancing figures already deſcri- 
The diſtant parts of this pleaſing 

picture, exhibit a view of a fertile cul- 
tivated country, with a farm-houſe, 
near 
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near which, there are men wreſtling: 
one of the lookers-on has a diſcus under 
his arm; and aged men are fitting and 

lying along, diſcourſing, and enjoying a 
view of thoſe athletic ſports, in Which 

they can no longer engage. Here alſo 
are ſeen the various employments of a 
country life, as binding corn, tending 
bees, courtſhip, marriage, and a number 
of children every where; in ſhort, what- 
ever can beſt point out a ſtate of happi- 
neſs, ſimplicity, and fecundity ; in which, 
though not attended with much ec/ar, 
the duty we owe to God, our neighbours, 
and ourſelves, is perhaps much better at- 


tended to, than in any other ſtate of life. 


Still further to embelli.h this picture, 
the Artiſt has introduced, fitting on a 
pent-houſe, a peacock in fine plumage ; 
and at the top of the picture, Ceres, Bac- 
chus, Pan, &c. are looking down on the 
innocent feſtivity of their happy votaries: 
behind them is a limb of the zodiac, 
5 with 
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with the ſigns Leo, Virgo, and Libra, + 
. mark the ſeaſon of the year. 


THE VICTORS AT OLYMPIA. 


IN this ſuperb Picture, the Artiſt has 
happily choſen that point of time, when ; 
the Victors in the ſeveral games are 
| paſſing in proceſſion, before the Hellano- 
| dicks, or Judges, where they are crowned 
with olive, in the preſence of all the 
Grecians. At the right-hand corner of 
the piece, the three Judges are ſeated on 
a throne, ornamented with medallions of 
Solon and Lycurgus, and with trophies 
of the victories of Salamis, Marathon, 
and Thermopyle. Near the foot of the 
_ throne, is a table, at which a perſon ap- 
pears writing, on a ſcroll of parchment, 
the name, family, and country of the 
Conqueror ; near this table, a victor, i in the 


foot 
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lb ene having already received a branch 
of palm, which he holds in his hand, is 
crowning by an inferior Hellanodick; 
next him is a foot-racer, who ran armed 


with a helmet, ſpear, and ſhield. Cloſe 
following is ſeen a manly group, formed 


of two young athletic figures, bearing on 


their ſhoulders their aged father ; the one 
of theſe repreſents a Pancratiaſt, the 
other the victor at the ceſtus: the old 
man is Diagoras of Rhodes, who, having in 
his youth been celebrated for his victories 
in the games, has, in his advanced age, the 
additional felicity of enjoying the fruit 
of the virtuous education he has given 
his ſons, amidſt the acclamations of the 
people of Greece; ſome of whom are 
ſtrewing flowers a the old man's 
head, while one of his friends is graſping 
his right hand, and ſuppoſed to be ma- 
king the celebrated ſpeech recorded on 
thi occaſion, Now, Diagoras, die, for 
thou canſt not be made a God.” A 
8 child has hold of the arm of one of the 
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victors, and is looking up, with joy in 
its countenance, at the honours conferred 
upon his parent: near this beautiful group 
are ſeen a number of perſons, the chief of 
whom repreſents Pericles, ſpeaking to 
Cymon. The Painter has, in the perſon 
of Pericles, introduced the likeneſs of _ 
late Earl of Chatham. Next appears, in 
the front of the Picture, a 3 : 
and cloſe to him, a chariot drawn by 


four horſes : in the chariot is Hiero of 


Syracuſe ; round the chariot are ſeveral | 
perſons, with muſical inſtruments, accom- 
panied by many youths, forming a cho- 
rus, which is led by Pindar, Playing on 
a lyre. 
As, at one end af this Piers. than 1 
a figure of Minerva in chiaro oſcuro; ſo, 
at the other end, is a ſtatue of Hercules, 
painted in the ſame manner; which are 
comprehenſive exemplars of that ſtrength 
of body and mind, which were the 
great objects of Grecian education. On 
the baſe of the ſtatue of Hercules, the 
Artiſt 
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Ladd. 
Artiſt has introduced his own portrait, 
holding in his hand a picture conforma- 
| bly to the hiſtory of Timanthus, as re- 


lated by Pliny, 
The diſtance in this capital Picture, i is 


ornamented with a view of a beautiful 
Grecian temple, the town of Elis, and ; 


the river Alpheus, as truly charaCteriſtic 
of the ſpot on which the ceremony that 
forms the ſubject of the picture, may be 


. * to have been — 


FOURTH PICTURE. 


IHE practice of perlonifying rivers, 
5 and repreſenting them by a Genius, adapt- 
ed to their peculiar circumſtances, is as 
ancient as the arts of Painting and Sculp- 
ture; and in conformity to this practice, 


the ingenious Artiſt has in this picture 


repreſented the Thames, of a venerable, 
majeſtic, | 


— the other the Mariner's Compaſs, by the 


majeſtic, and gracious aſpect, ſitting on 
the waters in a triumphal car, ſteering 
Himſelf with one hand, and holding in 


uſe of which, modern navigation con- 


nects places che moſt remote, and has ar- 


rived at a certainty, importance, and 
magnitude unknown to the ancient world. 
The car is borne along by our great na- 


vigators, Sir Francis Drake, Sir Walter 


Raleigh, Sebaſtion Cabot, and the late 
Captain Cook, of amiable memory: in 
the front of the car, and apparently in 
the action of meeting it, are four figures, 
repreſenting Europe, Aſia, Africa, and 
America, ready to lay t their ſeveral pro- 
ductions in the lap of the Thames. 


Sir John Denham, in his celebrated 


eulogium on this River, has expreſſed 


this circumſtance very happily. -- 
„Nor are his bleſſings to his banks 


„ confin'd, 


cc But free and common, as the ſea or 
6 wind, 


-M When 
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« When he, to boaſt, or to diſperſe his 


| * - 
E Full of the tributes of his grateful 
* ſhores, 
* Viſits the world, and, in his flying | 
„ tow'rs, 


0 © Brings home to us, and makes both 6; 
Indios ours; 
a= Finds wealth where tis, beiin it 
: « where it wants ; FF 
E Cities in deſerts, woods in cities 5 
85 plants. — 
4 80 that to us no thing, no place is 
d flrange, 35% , 
« While his fair boſom 18 the world's 
. exchange.” | 
- Over-head i is Mercury, the eben of 
Commerce, ſummoning the nations toge- 
ther; and following the car, are Nereids, 
carrying ſeveral articles of the manufac- 
tures of Mancheſter, Birmingham, &c. 
The ſportive appearance of ſome of theſe 
| Nereids, gives a variety to the picture, 
aud is intended to ſhew, that an extenſive 
com- 


33 
commerce is ſometimes found ſubverſive 
of the foundations of virtue. 5 

In this ſcene of triumph and joy, 
the Artiſt has introduced Muſic, and, for 
this reaſon, has placed among the Sea 


Nymphs his friend Dr. Burney, whoſe 


abilities in that line are univerſally ac- 
knowledge d. 
Inn the diſtance is a view of the Cbalky 
Cliffs on the Engliſh coaſt, with ſhips 
 Gailing, | highly charatturifiic of the com- 


merce of this country, which the picture ED 
18 intended to record. 


FIFTH PICTURE, 


THE SOCIETY. 


THIS Picture repreſents the diſtribu- 
tion of the rewards in the Society, founded 
for the noble purpoſe of introducing and 
perfecting thoſe uſeful Arts in this coun- 
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try, for which we were formerly obliged 
to have recourſe to other nations. Not 
far advanced from the left fide of the Pic- 
ture, ſtands Lord Romney, the Preſident 
of the Society, habited, as all the other 
Noblemen are, in the robes of his dignity: 


near the Preſident ſtands his Royal High- 


neſs the Prince of Wales; and fitting at 
the corner of the Picture, holding in his 
hand the inſtrument of the Inſtitution, 

is Mr. William Shipley, © whoſe pablic 85 


© ſpirit gave riſe to this Society. * One 


of the Farmers who are producing ſpeci- 
mens of Grain to the Preſident, is Arthur 

' Young, Eſq. near him is Mr. More, 
the preſent Secretary, diſtinguiſhable by 
the pen he holds. On the right hand 

of Lord Romney, ſtands the Hon. Charles 
Marſham, V. P. and on the left, Owen 


Saluſbury Brereton, Eſq. V. P. Towards 


the center of the Picture is ſeen that 
diſtin- 


* Theſe SET are e engraven on the Gold Medal 
voted to Mr Shipley in the year 1753, = 


LS 
that diſtinguiſhed example of female ex- 


| cellence, Mrs. Montague, who appears re- 


commending the ingenuity and induſtry 


of a young female, whoſe work ſhe is 
producing. Near her are placed the late 


Ducheſs of Northumberland, Earl Percy, | 


V. P. Joſhua Steele, Eſq. V. P. the late Sir 


George Savile, Bart. V. P. Dr. Hurd, Biſhop 
of Worceſter, Soame Jennings, and James 
Harris, Eſqrs. and the two Ducheſſes of 
Rutland and Devonſhire : between theſe. 
Ladies, the late Dr. Samuel Johnſon = 
ſeems pointing out this example of Mrs. 
Montague, to their Graces attention and 

imitation. 
Farther adeancied is his Grace the Duke = 


of Richmond, V. P. and near him Ed- 
mund Burke, Eſq. Still nearer the right - 


hand ſide of the Picture, is Edward 


Hooper, Eſq. V. P. and the late Keane 
Fitz Gerald, Eſq. V. P. His Grace the © 


| Duke of Northumberland, V. P. the Earl 

of Radnor, V. P. William Lock, Eſq. 

and Dr. William Hunter, are examining 
VF 


ſome drawings by a youth, to whom a 
premium has been adjudged : behind them 


is another youth, in whoſe countenance 


the dejection he feels at his being diſap- 
pointed in his expectation of a reward, is 
| finely expreſſed. Near the right fide of the 
pieceareſ-en, the Lord Viſcount Folkitone, 
firſt Preſident of the Society, his ſon the 
late Earl of Radnor, V. P. and Dr. Ste- 
phen Hales, V. P. In the back ground 
appears part of the water-front of Somer- 
ſet Houſe, St. Paul's, &c. ſerving to cha- 
racterize this, as the Society inſtituted at 
London. And, as a very large part of the 
rewards beſtowed by the Society, have 
been diſtributed to promote the Polite 
Arts of Painting and Sculpture, the Ar- 
tiſt has alſo moſt judiciouſly introduced 
a Picture and a Statue : the ſubject of the 
Picture is the Fall of Lucifer, deſigned 
by Mr. Barry, when the Royal Academy 


had ſelected fix of the members to paint 


Pictures for St. Paul's Cathedral; the 
Statue is that of the Grecian Mother dying, 
35 Oey and 


and in thoſe moments attentive only to 


the ſafety of her child. 


"SIXTH PICTURE. - 


ELYSIUM, OR THE STATE OF 
FINAL RETRIBUTION. © 


IN this ſublime Picture, which oc- 
cupies the whole length of the Room, 
the Artiſt has, with wonderful ſagacity, 
brought together thoſe great and good 

men of all ages and nations, who have 

acted as the cultivators and benefactors 

of mankind. This Picture is ſeparated f 

from that of the Society diſtributing its 


rewards, by palm- trees; near which, n 


a pedeſtal, fits a pelican, feeding its ycung 
with its own blood ; a happy type of 
thoſe perſonages repreſented in the pic- 


ture, who had worn themſelves out in 
the ſervice of mankind. Behind the 


palms, near the top of the picture, are in- 
8 3 diſtinctl/ 
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diſtinctly ſeen, as immerſed and loſt in the 
great blaze of light, Cherubims veiled 
with their wings, in the act of adoring 

and incenſing ſomething not ſeen above 
them, and out of the Picture, from whence 
the light and glory proceeds, which are 
diffuſed over the whole piece. By thus 
introducing the idea of the divine eſ- 

| ſence, by effect, rather than by form, 

the abſurdity committed by many Painters | 
is happily avoided, and the mind of every 


paicture, conſiſts of Roger Bacon, Archi- 
medes, Deſcartes, and Thales; behind 
them ſtand Sir Francis Bacon, Coperni- 
cus, Gallileo, and Sir Iſaac Newton, who 
are looking at a Solar Syſtem, which two 
Angels are unveiling and explaining to 
them: near the inferior Angel is Co- 
lumbus, and cloſe to him, Epaminondas, 
Socrates, Cato the younger, the elder 
Brutus, and Sir Thomas More; a Sextum- 
virate, to which, Swift ſays, all ages have 
8 not 


intelligent 8 is filled with awe 
and reverence. The firſt group in this 
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not 1a able to add a ſeventh; Near 
Brutus 1s Mr. William Molyneux ; and 
behind Columbus is Lord Shafteſbury, 
John Locke, Zeno, Ariſtotle, and Plato; 

and in the opening between this group 
and the next, are Dr. William Harvey, 


the diſcoverer of the circulation of the 


blood, and the Honourable Robert Boyle. 
The next group are Legiſlators, where 
King Alfred the Great is leaning on the 
| ſhoulder of William Penn, who is ſhew- 
ing his Code of Laws to Lycurgus. On 
the other fide of Penn ſtand Minos, Tra- 
jan, Antoninus, Peter the Great of Ruſſia, 
Edward the Black Prince, Henry the 
Fourth of France, and Andrea Doria of 
. Genoa, Here too are introduced thoſe Pla- 
trons of Genius, Lorenzo de Medicis, 
Louis the Fourteenth, Alexander the 


Great, Charles the Firſt, Colbert, Leo 


the Tenth, Francis the Firſt, and the Earl 
of Arundel: juſt before this group, on 


the rocks which ſeparate Elyuum from 


the Infernal Regions, are placed the An- 
. B4 © 
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gelic Guards, ſee Milton, book Iv. verſe 
5493 and in the moſt advanced part an 
Arch- Angel, whoſe countenance and 
action bear evident marks of concern, : 
is weighing what is not f-en: behind 
this figure is another Angel, explain- 
ing ſomething to Paſcal and ths 
Butler. 
Behind F rancis the Firſt and Land 
Arundel, are iTugo Grotius, Father Paul, 
and Pope Adrian. . 
Near the center, towards the top of the 
| Picture, fits Homer; on his right hand, 
Milton; next him, Sha W Spen- 
cer, Chaucer, and Sappho; behind her 
fits Alcæus, who is talking with Oſſian; 
near him are Menander, Moliere, Con- 
4 greve, Br ma, Confucius, Mango Capac, 
&c. Next Homer, on the other fide, is 
the Archbiſhop of Cambray, with Vir- 
gil leaning on his ſhoulder ; near them, 
Taſſo, Ariſto, and Dante ; behind Dante, 
Pe:rarch, Laura, Giovanni and Boccacio. 
In the ſecond range of Figures, over Ed- 
5 ward 


. 

ward the Black Prince and Peter the Great, 
are Swift, Eraſmus, and Cervantes; near 
them, Pope, Dryden, Addiſon, and Rich- 
ardſon; behind Dryden and Pope are 
Sterne, Gray, Goldſmith, T homſon, and 

Fielding; and near Richardſon, Inigo Jones, 5 
Sir Cheiftopher Wren, and Vandyke; next 
| Vandyke is Rubens, with his hand on the 
ſhoulder of Le Seur; behind him is Le 
Brun; next are Julio Romano, Domini- 
chino, and Annibal Carrachi, who are in 
converſation with Phidias, behind whom 


js Giles Huſſey. Nicolas Pouſſin and 


the Sicyonian Maid are near them, with 
Callimachus, and Pamphilus: near Apelles 
is Corregio; behind Raphael ſtand Mi- 
chael Angelo, and Leonardo da Vinci; 
and behind them Ghiberti, Donatello, 
Maſſachio, Brunaleſchi, Albert Durer, 
Giotto, Cimabue, and Hogarth. 
In the top of this part of the Picture, 
the Painter has happily glanced at what 


is called by Aſtronomers, the Sytem of 992 — 


tems, where the fixed ſtars; conſidered as to 
= many 
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many ſuns, each with his ſeveral planets, 
are revolving round the Great Cauſe of all 
things; and repreſenting every thing as 
effected by Intelligence, has ſhewn each 
| ſyſtem, carried along in its revolution by 
an Angel. Though only a ſmall portion 
of this circle can be ſeen, yet enough is 
ſhewn to maniteſt the ſublimity of the | 
idea. | 
In the ator; corner of the Fine, the 


. Artiſt has repreſented Tartarus, where, 


among cataracts of fire and clouds of = 
| ſmoke, two large hands are ſeen, one of 
them holding : a fire-fork, the other pulling 
down a number of Figures, bound to- 
gether by ſerpents, repreienting War, 
Gluttony, Extravagance, Detraction, Par- 
ſimony, and Ambition; and floating down 
the Fiery Gulph, are Tyranny, Hypocriſy, 
and Cruelty, with their proper attributes; 
the whole of this excellent Picture proving, 


in the moſt forcible manner, the truth 


of that great maxim, which has been 
9 already 


already quoted, but cannot be too often 


inculcated: 


Tur THE OBTAINING Haypiness, 
AS WELL INDIVIDUAL AS PUBLIC, 


| BOTH | IN THIS WORLD AND HERE- 


' AFTER, DEPENDS ON CULTIVATING | 
THE HUMAN FACULTIES, 


AFTER this account and deſcription of 
the Pictures painted by Mr. Barry, there 
remains only to ſtate the ſums expended 
by the Society on this occaſion, with a 
view, not ſo much to the ornamenting 
the Room in which their meetings are 
held, as to prove to the world, in the moſt 
convincing manner, that the elegant Arts 
are not confined to any country, but that, 
under due encouragement and protection, 
they will proſper as well in England as 
in the warmer climate of Italy. 

Expen- 


1 


Expenditure on account of the Pifures 
** by Mr. Barry. 1 ml 
E $6: 6 
1 8 Fe or canvas, al — 
and other incidental 
charges — — 315 2 0. 
Expence of two exhibitions, ; 
1 including catalogues, ans. o 0 


530 2 © 


| Beſides the Pictures already mentioned, 


the Room is ſtill further ornamented by 


two whole-length Portraits; the one, ; 


painted by Mr. Gainſborough, of the 


Lord Viſcount Folkſtone, the firſt Preſi- 
dent of the Society ; the other, painted by 
Sir Joſhua Reynolds, of Lord Romney, 


7 the preſent Preſident. On the South 


| fide of the Room are (preſented by John 
| Bacon, Eſq. R. A.) two Caſts in plaſter 
from ſtatues, the one of Mars, the other 
of Venus, deli. zned and executed in mar- 
ble by that excellent Artiſt, and for which 
00 


fm 1) 
two Premiums offered by the Society, 
for promoting the art of Statuary in this 
: country, had been adjudged to him ; and 
over one of the chimnies is a Clock of a 
curious conſtruction, the gift of the late 
Mr. Thomas Grignion; and over the 
other chimney, a Buſt of His Royal High- 
neſs the Prince of Wales, by Mr. J. C. 
Lochee : on the North ſide of the Room 
are two Buſts, preſented by Monſ. De 


la Blancherie; the one, of the late Dr. 


5 Benjamin Franklin, formerly an active 
Member of this Society; the other, f 
| Monſieur Perronet: and over the Chair, 
a2 Miniature of Mr. W. Shipley, painted 
- and PRO by Mr. W. Hincks. N 


EY 


